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OPENING TITLES 


DOCTOR WHO 


*Snakedance! 


by Christopher Bailey 


PART THREE 


"DOCTOR WHO" A eer / toms 
SERIAL 6D 


‘EPISODE 3: _'Snake Dance! 
by 


Christopher Bailey 


ay Doomés IN + fa Macerte] 


1S —l—SY¥ 

SUPOSE CAM Opening Reel O™ 
Titles: (Pens Wire 

. Leom 


(i eae eae 


REPRISE THEN: 


2) Zoomag IN« Gieeortd 
IS —14 — 32S 


Ext. Among the Rocks. 

secre 
Sunrise. A LONG SLOW 1s Sa ar 
look round at rocks, shadows, Leo me 
stunted bushes, piles lf -1s— 00d 
of stones, and a staff stuck 
into the ground with forked 
end upwards, a live snake 3) Ig-—tl—So 


twining round it. 


TELECINE 1: 


Nearby, DOJJEN, the snake 
dancer, sits, cross-legged, ly—l6—-S4 
motionless, eyes closed. 


The crystal around his 
neck glowing blue. ls aa ee C2 


L1 3324 G 
=isor = L13326 


[6-54-30 No vad Kprro. 


ev2br 4H 
AAT C 
spared Pats 
% 1. INT. A CELL. DAWN. 

3006, - Ba al (ON THE OTHER SIDE 
L OF THE BARS, THE 
in cell. DOCTOR SITS ON THE 

BED. 
CHELA in from L 
to M 2-s CHELA COMES IN. 


CHELA/DOCTOR 
CHELA CARRYING A TRAY, 


CHELA: I've brought you some food. 


THE DOCTOR: (COMES TO BARS) 
How Long am I to be kept locked 
up here? 


CHELA: Do you want it? 


(THE DOCTOR TAKES 
FOOD THROUGH THE 
BARS) 


THE DOCTOR: Well! Come on! 
Surely, at least, you can tell me 


ia A eg —$<———— 


(CHELA HESITATES 
THEN DECIDING) 


(2 next) 


- 3/2 - 


- 3/3 - 
(on 4, shot 301) 


CHELA: You are to be kept here 
until after the Ceremony this 


302 seat afternoon. 
2-s CHELA/DOCTOR 


THE DOCTOR: (URGENTLY) But then 
it will be too late! Whatever is to 


happen, will happen at the 
Cere : 


mony « 


Ss 


ZS RECORDING BREAK 


CAVE: Tegan needs 
Great Crystal 


Lon must not 
fail her. 


T S/5= 


CELL: Chela brings alee a ae aa al aaa 


Doctor food. 
EA 4a sa 
11-13 2-3 
14¢-S1 0.07 2__3L 
2170 pan aes 2. INT CAVE (INNER CHAMBER) DAY. 
De aghe (DooR) 
216 te ts / 
Aeee NE eoee (DUGDALE IS STANDING) » 
. Ts 
LON: (INDICATES DUGDALE) 
What about him? eel oy, 
2ige Mowe ok TEGAN: He is not important! ; 
miy e Grea rys s 
important. I need the Great 
Crystal! 
220. i 


LON: I will have to see what 
T can do. 


(LON TUCKS THE 
STATUETTE INTO 
HIS GLOVE) 


TEGAN: You must not fail me} 


Auer eenariNe LON: Not 

Pa ee (LOOKS DOWN AT MARA 
pendent Ee E, SNAKEHEAD ON THE BACK 
a eirh (Ves b= 30 OF HIS HAND) 


No, I understand. 
Doe cies / 


IT OPENS. 2A. INT. MAIN CAVE. DAY 


LET LON 

walle ia (LON WALKS THROUGH 
CAVE. DOOR CLOSES 

door closes. BEHIND HIM) 

SPOT TEGAN 


closing door. 


CELL: Chela admits 
that Dojjen was 

convinced that one 
day the Mara would 
return. 


RECORDING BREAK 


CAVE Tegan needs Mee aay lis be er ¢ 
the Great Crystal. 

Lon must not fail 

her. 


2M 


3. INT, THE CELL. DAY. 
DORs» goueaM, 
2-s CHELA, ‘TOR ‘LA GOES. 
Let CHELA (ee 
cross frame THE DOCTOR TRIES 
to end deep 2-s TO PRESS HOME POINT 
DOCTOR/CHELA BEFORE IT'S TOO 
LATE) 


THE DOCTOR: Do you think I'm 
inventing all this? What would I have 
to gain? 


(CHELA STOPS, 
WITHOUT TURNING 
ROUND) 


CHELA: I don't know. 


\ DOCTOR: But you're not sure it is 
all nonsense, are you? 


(CHELA WITHOUT TURNING 
ROUND) 


CHELA: Yes, of coursé I am. 


THE DOCTOR: Then why did you tell me 
about the Crystal? 


CHELA: ee Because you're not the 
first. (TURNS) Dojjen the Director 
before Ambril, was convinced that 
the Mara would return. 


ENTRANCE 
People putting 
up bunting. 


= 3/8 
Cras +t oF 
CELL: Chela admits 
That Dojjen was = Paes 
convinced that one 
day the Mara would ZL S25, 19 
return. 
iA 
4, EXT. CAVE ENTRANCE. (SNAKEMOUTH) DAY. 
Be oe. iW / 

WIDE SHOT SNAKI 

MOUTH with BAMBOO rae 

POLES beinr put up. WHATEVER, IN 

ONES Setee PREPARATION FOR 


LET HIM leave frame L. THE CEREMONY. 


LON COMES FROM 
THE CAVE, PAUSES, 
LOOKS AT THE 
ACTIVITY, SMILES 
AND CONTINUES ON, 
DOWN THE STEPS) 


Our 20: 32. 2% 


10 CELL: Chela says 
that the Great Z 
Crystal is safe. 
Ambril has 


charge of it. 


RECORDING BREAK 


13324) C 


IaH  eaeoane 


CAVE ENTRANCE 
People putting 
up_bunting 


No 2-l2yp 
2M 


5. INT. THE CELL. DAY. 


304. 2M / 
cena s (AS BEFORE) 


DOCTOR/CHELA 

Let CHELA 

cross frame L THE DOCTOR: What happened to 
jgen? 


CHELA: (DECIDES ) It doesn't matter. 
The Great Crystal is safe. Ambril 
has charge of it. 


(AND HE GOES. 


THE DOCTOR BANGS 
THE BARS, JUST 


ONCE, IN HIS 
FRUSTRATION) 
IN— O2-24 
sn ou RECORDING BREAK 


LON/TANHA'S 
on comes to 
get his gloves. 


=3/9)— 


hy 


(ey 
CELL: Chel Tees ee K 
: ela eich ges 
says nha ee GY S— SO 7) 
Sr coy eh B57 
charge of it age 73, 
he at hes 20 Sp War 


6. INT. LON/TANHA'S SUITE. DAY 
129, ay D 


T= TANHA & TABLE 5 


(TANHA BREAKFASTING. 


! ae LON COMES IN FROM 
ko Pa \ THE OUTSIDE. jj 
S — Sa) 
HE'S DISMAYED TO 
PAN HIM TL. to 
DEEP 2-s TANHA/LON SEE HER. HE'S COME 


TO GET HIS GLOVES 

FROM HIS ROOM, TO 
CONCEAL THE MARA- MARK. 
IN THE MEANTIME HE 
WUST HIDE HIS HAND 


FROM TANHA). 
TIGHTEN 2s TANHA: Lon, where 
HF comes dow have you been? 
to HER. 


LON: Out. 
TANHA: Come here. 


LON: Whatever for? 


Bical 4 HF TANHA : I want to look at you. / 
MCU TANHA (HE DOES) ‘hen 1 found your room 
was emnty last nicht I very nearly 
raised the alarm. But.... 
130, OT I didn't want to embarrass you (?) fi 


2-s TINHA/LON 
LON: Embarrass me? 


= 400 = 
(4 next) 


- 3/11 - 


TANHA: (PLAYFUL) Yes. ta 
you were out somewhere (?) 


133 ie eee: Having fun (?) /Were you ? 
i MCU TANHA Waggon nities was stuck 


at the official dinner being 
bored into tiny pieces? I 
shall never forgive you. 
V3h, Cea) 
MCU LON 


LON: No mother I wasn't. 


TANHA: Promise me! (NOTICES) 
What are you hidine? 


LON THINKS SHE'S 
SEEN THE MARK) 


LON: What? 
VAhA, 4 Eg etoss / 
2=s TANHA/LON 
feature arm TANHA POINTS. SHE 


MEANS THE OBJECT. 
TANHA: Show me. 


LON: (PRODUCES IT) A cheap fake. 
I nicked it up in the market. 


TANHA: (BEWILDERED) Since 
when have you been interested. / 


134B, 2 D 
MCU LON 


LON: It caught my eye. That's 
all. Mother I won't have you 


fete fi, r asking questions. / 
CU TANHA 


(HE STORMS INTO 
HIS ROOM LEAVING 


(os es e F TANHA, HOLDING THE 
Se eee (%~-SI-1y OBJECT, SURPRISED) 


CORRIDOR Nyssa moves 


cautiously along 
corridor; Chela coming 
in opp. direction. He 
goes into Ambril's Rm. 


5, RECORDING BREAK 


aS 


Sea / Ailes 


LON/TANHA'S 
on has come to 
get his gloves. 


Seyi 


ETI ty Va va 
1430) F 


7. INT. CORRIDOR. DAY. 


NYSSA. 


Track forward 
with her. 


As door opens 
hold NYSSA f/g 
and let CHELA 
come down 
corridor 

Pan him R to 
door and out. 


Let her in from 
L and away. 


29 ~39 =34= 


(NYSSA COMES INTO 
VIEW, FROM THE 
OUTSIDE. 


CAUTIOUS. TENTATIVE. 
SOMEBODY IS COMING 
FROM THE OPPOSITE 
DIRECTION. 


IT IS CHELA. 


HE OPENS THE DOOR 
AND GOES INTO AMBRIL'S 
og WITHOUT SEEING 


SHE CONTINUES ALONG, 
QUICKLY GLANCES THROUGH 
THE GLASS PANEL INTO 
AMBRIL'S ROOM, AND 
SNEAKS PAST) 


AMBRIL'S RM 


Chela thinks the 
Doc is harmless. 


Sito te 


Egg ey) 
(on 2, shot 194) fj 
LI 3% oO) 
= 3/13 = 


CORRIDOR 
Nyssa moves cautiously 


along; Chela opposite 
direction. 


4 3K, 4E 
Ty Ke eee, 


8. INT. AMBRIL'S ROOM. DAY. 


5. LNs. ee 


195. 4 _E yi 
Deep ¢-s (AMBRIL SEATED AT HIS 


CHELA/AMBRIL TABLE. 


A TATTERED HAND- 
WRITTEN BOOK IN FRONT 
OF HIM. 


CHELA HOVERS NEARBY. 
WAITING. 


AMBRIL FINALLY LOOKS 
UP) 


AMBRIL: Well? 
CHELA: I've taken him food. 


196. ae AMBRIL: He should be grateful.. 
IL ‘ e7 


CHELA: I think he's harmless. 


ao 
AMBRIL: Harmless. Of course the 


197. 4 E fool's harmless. _/ 


CHELA: He is a Doctor. 
1985). Sak peewee / 
Mcu AMBRIL 
AMBRIL: Doctor of what? Hm? I'm sure 
— the man has no academic standing 
whatsoever. 


CORRIDOR 
Nyssa continues 
along corridor. 


AMBRIL'S RM 


Chela thinks the 
Doc is harmless. 


17 —04—I2 
Iq -lo —o Ss 47] 
9. INT, CORRIDOR. DAY. 


305. 5 D / 
L.S. DOOR (NYSSA PROCEEDS 


As NYSSA X's to R 
eR, alc: CAUTIOUSLY ) 
SERVANT exit and 


CUE THE DOCTOR: (00V) No! I 
Go not want anymore blankets. 
I want to get out of here. 


(THE VOICE COMES 
FROM BEHIND THE 
DOOR OF THE ROOM 
CONTAINING THE CELL. 


THE DOOR HALF OPENS 
A SERVANT IS SEEN) 


(OOV) Please ask your master 
to come and see me. 


(THE DOOR OPENS 
AND THE ANNOYED 
SERVANT EMERGES, 
SLAMMING THE DOOR 
BEHIND HIM, AND 
WALKS OFF IN THE 
OPPOSITE DICRETION 
FROM NYSSA. 


NYSSA LETS OUT A 
SIGH OF RELIEF) 


[{—v3 


3 CELL Nyssa moves 
nS RECORDING BREAK into Cell area. 


Te 


L139324 c 
CORRIDOR pages uaps 3G (102) 


Nyssa hears Doc's 


voice; Servant 


leaves A {2 
Sour 
ia tee 
Iq—-i- S¥ 10. INTHE CELL. __DAY 


306. 4H / 
MCU Tt 


(NYSSA TENTATIVELY 
LOOKS ROUND THE 
DOOR, AND SEES THE 


DOCTOR). 
Te 
THE DOCTOR: ! 
307. é 5 T Nyssa J 

Seep 2-s 
NYSSA/DOCTOR 

Vy VRS os., 

Ye RECORDING BREAK 
( +) 


LON/TANHA'S 
on, now wearing 


gloves, asks Tanha 
for 'Art Object! 


Vibe ] re RPCORRNING BRE AK 


L19386 Ho. 


- 3/16 - 


ee 
CELL: Nyssa moves 93 8t 
into Cell area. 
'Y-s2-S2 
Zseee oD) 


11. INT. LON/TANHA'S SUITE, DAY. 


136, oe D 
MS LON 
CRAB L. as he (LON COMES OUT OF 
comes fd. to HIS ROOM. HE'S 
2-s TANHA/LON NOW WEARING GLOVES. 
HE GOES UP TO 
TANHA) 
LON: (ABRUPTLY) Give it to me! 
(HE HOLDS OUT HIS 
HAND FOR THE 
OBJECT. SHE 
HANDS IT OVER) 
Thankyou. 
(GOES TOWARDS THE 
Ry. ew ecard 
MCU TANHA 
TANHA: Where are you 
yan, a D going? / 


LS LON Teavine 


(WITHOUT ANSWERING, 
D HE SLAMS OUT. / HER 
MT TANHA FACE MIRRORS HER 
CONFUSION AT THE 
CHANGE IN HIM) 


70 


ten 53-63; 


AMBRIL'S RM 
Ambril throws Dojjen's 


journal to Chela; 
Lon asks a favour. 


WAG 


L193 22 


L1340) 
LON/TANHA Regia Ge 
on asks 
for the 
object. 
Sree Dak sok 
2E, 3G, 4E 


12. INT, AMBRIL'S ROOM. DAY. 


=s C 1 (AMBRIL CLOSING 
THE BOOK IN 
DISGUST) 


AMBRIL: Look at this! 


(THROWS TATTERED 
BOOK TO CHELA) 


CHELA: What is it? 


AMBRIL: The meanderings of another 
crank. It's a journal written by 
Dojjen. Written in the months before 
he finally decided his particular 
line of research was best pursued up 
in the hills, with a snake wrapped 
round his neck. You'll find the 
last entry is of interest. Medical 
200, 4 5 ti 1 He addresses what, remained 
of his wits, to the question: 
‘Where is the Mara?' 


201. 28 ame —— (CHELA HAS EAGERLY 
FOUND THE PLACE, 
READS, AND IS 
DISAPPOINTED) 


AMBRIL: Well, read it out! 


202. G 
Deep 2-s 
CHELA/LON (LON, UNNOTICED, 
STANDS IN THE 
DOORWAY LISTENING) 
(4 next) 


- 3/17 - 


(on 3, shot 202) - 3/18 - GF 


CHELA: (PUZZLED) 'Where the Winds 
of Restlessness blow. Where the 
Fires of Greed burn. Where Hatred 
203. 4 _£E chills the blood./Here! In the Great 
ndts @. Here, in the depths of 
the Human Heart. Here is the Mara. 


AMBRIL: (TRIUMPHANT) You see! 


204) "OEE CHELA: (PUZZLED) Is it a code? 
cu 


aS 7 AMBRIL: Of course it's not a 
TRY M code. 1t's just nonsense. 


205. 3 G Woolly-minded nonsense. 
CMS LON 


2Qo- $700 LON: (IN THE DOORWAY) I'm pleased to 
206. fess hear it. / oes S bin sc 


ZON/AMBRIL RISE 
| AMBRIL: (STARTLED) My Lord. 
| 


LON: (PLEASANTLY) Good morning to 
you both. I need to ask a favour. 

A private favour. (TO CHELA) If you 
don't mind? 


c AMBRIL: ( ) No, my lord, 

ee of course he doesn't mind. Why should 
he mind? Chela, out, out. 

(TO LON) My Lord, what can I do 

for . you. 


owt — Zo~5q-aia 


_—— 


CELL Nyssa 
hides as Lon 
comes in with 
Dojjen's journal 


(RS 


PICs SAB 


AMBRIL'S RM 


ri ‘ows Dojjen's 
journey to Chela; 
Lon asks a favour. 


SOGs eee ae 
2 


13. INT, THE CELL. DAY. 


(THE DOCTOR STILL 
LOCKED UP. 


NYSSA SHAKES THE 
BARS IN HER 
FRUSTRATION) 


THE DOCTOR: It's no use, Nyssa. 
ve tried. 


NYSSA: But this is so stupid. 


THE DOCTOR: The lock is 
extremely primitive. It's 
practically a museum piece. 
No electronic-impluse-matrix 
to decode. No sonic micro- 
circuit to disrupt. Crude 
mechanical six-barrel 
movement. Key operated. 
Primitive but adequate. 
More than adequate in fact. 
Because the key is what we 
don't have. 


NYSSA: There must be something - 
(A NOISE OUTSIDE) 


THE DOCTOR: Quickly. (cont ...) 


309. 4 /(NYSSA HIDES HERSELF. 
-S 


(1 next) 


CHELA COMES IN 
CARRYING THE 
BOOK. HE DOESN'T 
SEE HER) 


- 20 - 


(on 4, shot 309) 


Let NYSSA in 
from R. 


to 3-s 
CHELA/DOCTOR/ 
NYSSA 


(4 next) 


= 3/21 - ]04- 


THE DOCTOR: (cont) Have 
you come to let me out? 


CHELA: (HOLDS OUT BOOK) 

I've brought you this. It was 
written by Dojjen . Look at 
the last page. 


THE DOCTOR: I'd much rather 
you unlocked the door and let 
me out. 


(TAKES BOOK) 


CHELA: You know I can't do 
at. 


THE DOCTOR: (INNOCENT) Why? 
Don't you have the key? 


CHELA: No, I don't - 


THE DOCTOR: (MUSES) Ambril 
I suppose (?) 


CHELA: (BEWILDERED) What? 


THE DOCTOR: Has the key ... 
n his room. 


CHELA: Yes, I suppose so. 
(NYSSA REGISTERS ) 


(SUDDENLY AGGRIVATED) What 
are you talking about? I 
thought you'd be interested. 
(IN THE BOOK) But if - 


S34 ie 


- 3/22 - 


(on 4, shot 309) 


(CHELA MAKES TO 
TURN TOWARDS 
THE DOOR) 


THE DOCTOR: (QUICKLY) No. 


310. 4 F Wait./ Of course I'm interested. 
2-8 CHELA/ The last page you say. 
DOCTOR 


(OPENS THE BOOK. 
SURREPTITIOUSLY 
SIGNALS TO NYSSA 
WHO SLIPS AWAY) 


RUN-ON 
17. 36-36 
itis - AE 
A a’ Or. 
t(—os RECORDING BREAK 


AMBRIL'S RM 
TNot even the 
Federstor himself 


may see the 
Great Crystal. 


= 22 = 


L133L ra 
- 3/23 - LI%30) 


CELL: Nyssa hides 
as Chela comes in 
with the Journal. 


Da og 2 Els 
_ o8 Ft 
Dy es 


2E, 3G, 4E 


14, INT. AMBRIL'S ROOM. DAY. 


207. 
IL: Excuse me, lord. 
Nothing would give me greater 
(ers) pleasure. But it's simplynot 
: I am bound by an 
oath. An oath I had to swear 
on taking office. An oath 
dating back to the time of the 
Mara's destruction. 
208. Cas 
LON 
LON: But you do know where 
209. is the Crystal is?. / 
-s IL 
Pan AMBRIL 
; AMBRIL: I'm sorry my lord. 
& CRAB L wits Not even the Federator himself 
at desk. may see the Great Crystal ... 


eee Although, I may say, I'm 
aS (> gratified by your awakened 


Bree 5026 21-11-3% interest. 2i-OF =o Owk 
MS LON Yn we +5 


pokes aroun Surprising 
really what Qne can turn up! / 


211. 
a 2Yess - 
ZI=-11- 55 
(HE STOPS AMAZED 
aa AS HE SEES THE 
. SUMARAN ART 
35 OBJECT LON HAS | CELL ‘It was 
PRODUCED FROM the last thing 
S CLOTHING Dojjen wrote 
RECORDING BREAK AND WHICH HE’ before he danced 
Seay HOLDS UP) the Dance of the 


Snake 


es a 


AMBRIL'S ROOM 
Not even the 


ae) ey 
- 3/24 - L139rb @ 


federator himself 
may see the Great 
Crystal. 


Iq- 4o—So 23 
on 4s 


15. INT, THE CELL. DAY. 


B12. ed - (THE DOCTOR se 
= THE BOOK, WITHO 
CHELA A COMMENT) 


CHELA: (EAGERLY) Well? 


THE DOCTOR: There's a reference 


313. 2 fo the Great Mind's Eye. / 


N 
MCU C 
CHELA: And it was the last thing 
314 4 Z Dojijen wrote before.. : 
pa es a THE DOCTOR: Before he what? 
CHELA: No, give it back to me. 


315 2 N THE DOCTOR: Before he what? 
CU CHELA 


CHELA: (UNHAPPILY) Before he danced 
The Dance of the Snake. 


Rit RECORDING BREAK 


CORRIDOR 
Nyssa cautiously 
peeks through 


CELL: 'It was the 


last thing Dojjen 
wrote before he oa 
danced the Dance 


of the Snake'. 


16. INT. CORRIDOR (OUTSIDE AMBRIL'S 
ROOM). 


D2” pee oe. 
CM NYSSA (NYSSA CAUTIOUSLY 
PEEKS THROUGH . 
THE GLASS PANEL 
BY THE DOOR INTO 
AMBRIL'S ROOM. \. 


(3 next) AMBRIL'S RM 
Ambril wants to know 


where Lon found the 
tart Object’. 


=) 2525 


AMBRIL'S CORR. FO 


fyssa ducks back 
out of sight. 


3H__ AF. 


17. INT. AMBRIL'S ROOM. DAY. 


213. H 
“Ss AMBRIL: (EXCITED) - Yes, 

of course it's genuine. 

featuring NYSSA There can be no doubt. 

in window. It's in perfect condition. 
Where did you find it? 

As she leaves, 

crab L and 

Pan R to LON: (NON-COMMITAL) Oh ... 

fav AMBRIL. 


AMBRIL: Where did you find it? 
n * (RECOVERS) ... I'm 
sorry. my lord. But you 
must understand what a 


discovery like this means to 
me. 


LON: Is it valuable? 
AMBRIL: Beyond price. 
LON: And rare? 


AMBRIL: Unique. My lord, 
please ... 


LON: How strange ... As far as 
I could see they did seem to be 
scattered around rather. 


bes 


(on 4, shot 214) ~ 3/27 - 


AMBRIL: 'They'...(DID HE REALLY 
HEAR THAT!) ‘Scattered around... 
How many? 


215. H LON: I didn't count them. 
U IL 


AMBRIL: But many? Many though? 
Tots? Were there lots? Please!! 


216) e428 Bee oe 
“—2=s LON/AMBRIL 


LON: Perhaps you'd like me 


Pan them R 
tordoors to show you where they are. 
containing 
object being (WOULD HE? HE'S 
put down} DESPERATE 0 SEE THEM) 
(THEY GO) 
(2 next) 


AMBRIL'S CORR 
© on exit. 


Nyssa slips into 
Ambril's room. 


eae es 


LEN ya c 
- 3/28- LIDQO\ 


AMBRIL'S RM 


Ambril wants to know 
where Lon found the 
‘Art Object! 


(on 4, shot 216) 


2G 
48. INT, CORRIDOR (OUTSIDE AMBRIL'S 
ROOM. 
rai teas at Tenner see 
LS CORRIDOR spcvead ate 
mar DOOR, ALONG 
el ako grad THE CORRIDOR, 
And track in AND OUT OF SHOT. 
owk Qi-ay— 3) arSSS NYSSA STEPS INTO 


VIEW, HESITATES, 
=26-—33 I< LOOKS UP AND 
ee ay 25 DOWN THE CORRIDOR, 
AND SLIPS INTO 


THE ROOM) 
ay RVs | Gow lehes. 1 
‘ — | fuse fe ht 
N i ov 
18SA | o> Nu sce arkis) 
EN] aes 24 
1—oo RECORDING BREAK 


CELL: Chela explains 
that the Snake dance 


was banned 


gece 


\q-s1- 0% 


LE | 3324 


G. 
2e5/ 2984 oa (107) 


Te ed ah ae 


an AT 4g 


19. INT. THE CELL. DAY. 


316. eae 
2-8 
contain 


DOCTOR'S pacing 


to Camera 


CHELA: But the Snake Dance 
was banned by the Federation 
nearly a hundred years ago. 


THE DOCTOR: Why what was the 
function of the Dance? 


CHELA: Well according to the 
legend, the Mara's return 

may only be resisted by 

those of perfectly clear mind. 
The dance was a dance of 
purification, in readiness for 
the return. But the Federation 
held that the Mara no longer 
existed. So that's why they 
drove the Snake Dancers into 
the hills. Apparently the 
dance involved the use of 


ste 4 certain powers - 
ight 2-s 


DOCTOR/CHELA 


Break next 


Pe eo 


(on 4, shot 317) ~ (ete 


THE DOCTOR: (URGENTLY) What 
kind of powers? 


CHELA: Mental powers. 
Easily misunderstood. 


(THE DOCTOR MAKING 
THE LINK WITH THE 
CRYSTAL AROUND 
HIS NECK) 


THE DOCTOR: ... Yes, of 
courses 


RECORDING BREAK 


so 


eS ee 
- 3/3+ & 32 - LIDYAOI 


CELL: Chela explains 


that the Snake Dance 
was banned. 


Qi- 33- 
aga 


2E, 3G 4E 
20. INT. AMBRIL'S ROOM. DAY. 


218. -B_2E Lubes HUNTS FOR 
CU PAPERS KEY, QUICKLY, 


being SCATTERING PAPERS, 
pull back & pan OPENING DRAWERS 
up to MCU NYSSA ETC. 
219. 4 __& if SHE FINDS IT, 
ROURKE. TL ane. HOLDS IT UP, 
TURNS, STARTS. 
220. 2 E 
MCU NYSSA TANHA AND THE 


MASSIVE BODYGUARD 
STANDS IN THE 


22K. m) G DOORWAY ) 
M o-s BODYGUARD/ aa eT 


TANHA 


TANHA: What do you think you 
are doing? # 


RECORDING BREAK 


= 31 & 52 - 


£1 B827V FE 


- 3/34 - L133) 
aa 
3H, AF 


23. INT. AMBRIL'S ROOM. DAY. 


223. Sekt 
2-s NYSSA, 
BODYGUARD ( uu Se eoneun, A as a 


TANHA, AT A BIT 
OF A LOSS AS TO 
WHAT TO DO) 


TANHA: Oh, where's Ambril? 
ooh, hk FP He should be here./ I'm 
-s T. not sure what to do. It's 
NYSSA/BODYGUARD hardly a situation one meets oe. 


(SEES THE KEY, 
TAKES IT) 


ZL ied you'd better come 
with me. Isn't that what one 


225, 3 4H says in a situation like this! 
MCU NYSSA 7 


(NYSSA'S FACE) 


2,-H— 26 


RECORDING BREAK 


a lh a 


2 $/35< L133 ay 
AMBRIL'S ROOM L-13360 


Nyssa caught. Tanha 
takes the key from her. I't-3¥-50 


14-29-04 (Gar Ne ») 


tee -42.29 


4 BA 


A pos 24. EXT. MARKET PUPPET BOOTH. DAY. 


99. es (LON CLOCKS A 
jeep o-S 


STALL NEXT TO THE 


Sega ae. BOOTH SELLING THE 
l4- 2-2 | D SNAKE LIGHTS f/g. on STICKS - (SMALL, 


pea Ee < ROUND, WHITE, WIRE AND 
= PAPER JAPANESE 
LAMPSHADES WITH SNAKE 
an CRUDELY PAINTED 
ON 


\ 
5 


LON: Just what we need. 


AMBRIL: My lord? 


pee FB ~ OF IE cova © LON:, Wait here! 
14-3 ED 
vi F (LONG GOES TO BUY 
100s S2eueG .. TWO LANTERNS. 
AMBRIL WAITS. 
43-21 
a a oe Brae [ers » THE PUPPET SHOW GOES 
+ ON. A PUPPET SNAKE 
iP o VTE UNSUSPEC N 
ON THE UNSUSPECTING 
lq - bS- 43 [ome MANUSSAN PUNCH. 
id TERRIFIES HIM. 
Ns os = 


PUNCH RECOVERS HIS 
COURAGE AND WANTS 


101. 3_E TO FIGHT / 
THE SNAKE ISN'T 
IMPRESSED AND GOBBLES 
102, seen UG. HIM UP. 


(3 next) 
Eea5Ee 


- 3/36 - 
(on 2, shot 102) 
Le-43—49 Fowek ted. In 
Snoks mowkl 
2 b2-IS] F3)5 LINGER ON PUNCH'S 
be Ney, 


HEAD LODGED IN THE 
SNAKE'S MOUTH - IN 


103. 3. : FACT, AN IMITATION OF 

fis =e TLD CetAns,. WHAT HAPPENS TO TEGAN 
) clue IN EPISODE FOUR. 

Vee mer vets | eo. ie 


CUTAWAYS, WHERE APPROPRIATE 


104. 2G RE BUNCE TO CHILDREN WATCHING 
SAUCER-EYED. 


END OF SHOW. APPLAUSE 


LAUGHTER. 
105. E 
AMBRIL DOESN'T JOIN 


~ to include IN. 
AMBRIL. - 
= 1 LON RETURNS WITH TWO 
Ue iss Hip 38 LANTERNS) 
106. ee 
LON: (cont) Right! 
AMBRIL: What are they for, my 
Tord? 
| 
| LON: We must be equipped. 
as 
ge | 3 ing? 
auk Lee +d \} mE AMBRIL: Where are we going 
LON: You must wait and see. 
Come along. 
(AMBRIL FOLLOWS) 
Tok&® Qs RECORDINGB BREAK 


\ 
ing ¢ CELL Tanha takes 


Nyssa to the Cell. 


S568 


MARKET 
Ton buys Lantern 
Puppet show continues 


THE DOCTOR: Dojjen pelieved 
fhe legend of the Marats return. 
He became so convinced that he 
gave up everything to live in 
the hills ... in order to 
purify himself in readiness. 


CHELA: Nobody these days 
believes in legends! 


- +d 
oa 
(AS THE DOOR TAMIA 
13-00-10 OPENS, CHELA 
igs0r ee LOOKS’ ROUND. IN Door way 
319. 4_E TANHA COMES IN) / 
jeep 5-S 
TANHA/NYSSA/ 
BODYGUARD (ASTONISHED) My lady! 
a 12S ae 
TANHA: Bring her in. = 
nik eae ioe 
(THE BODYGUARD : 
BRINGS NYSSA IN) [oss “U4r~_ 
17-.917-20. in wt EDET | 
320. Gao NYSSA: I'm sorry Doctor. 
It¥-3+t ~ SI 
iq JT = np 


CAVE ENTRANCE 
Tom wants Ambri’ 
+o put on blindfsld 


RECORDING BREAK 


NS 


- 37 - 


95/585 L194ish 
CELL Tanha takes 
Nyssa to the Cell. Liq “4s 
p= 1B, 4A 
ee 4 26. EXT. CAVE ENTRANCE. SNAKEMOUTH. DAY. 
40, Ak / 
WIDE 2-8 (THE BUNTING IN PLACE 
AMBRIL/LON ’ 
Seer eta Pay AND NOBODY AROUND. 
OD) ER LON AND AMBRIL HAVE 
PAUSED. 
LON CARRIES THE LANTERNS) 
Tiga ial ac) LON COUGHS) / 


"9-8 LON/AMBRIL 


AMBRIL: In there? (SNAKEMOUTH) 
impossible! All the passages 
have been thoroughly explored. 


(LON, CHEERFULLY, HANDING 
AMBRIL ONE OF THE LANTERNS) 


LON: Come along! (AN IDEA) 
No, wait! We may as well do 
this properly! 


(HE TAKES SCARF FROM 
AROUND HIS NECK AND 
IMPROVISES A BLINDFOLD) 


AMBRIL: (SUSPICIOUS) What's 
that? 


LON: It's a blindfold. 


AMBRIL: Certainly not! 


(4 next) S58 


We 


- 3/39 - 


LON: No. You don't have to. 
Tt all depends on how badly 
you want the honour of having 
made this discovery all 

on your own. 


AMBRIL: You would allow me to 
e e credit! 


D2 cies LON: Of course./ (HOLDING 
TIGHT 2-S OUT BLINDFOLD It's up to you. 
LON/AMBRIL 


with blindfold 


oS Do. us. of 


CELL: If only they 
had the Sonic 
Screwdriver! 


é RECORDING BREAK 


- 3/39 - 


L13329 4 
- 3/40 - [ls ZraLF 


CAVE 
Ton wants Ambril to 
put on blindfold. 


LePage 


(4. 2-12 SOonrD on 
27. INT. THE CELL. DAY zal 


321. Qels 


ee -S 
NYSSA/DOCTOR (NYSSA IMPATIENTLY 
BEHIND BARS. 


THE DOCTOR BEHIND 
HER, SAT ON THE 

BED READING DOJJEN'S 
DIARY). 


NYSSA: (TURNING) What are we 
going to do? 


THE DOCTOR: (READING ) Shush. 


Crab R on NYSSA: (EXASPERATED) Doctor! 
NYSSA'S move 
to hold 2-s 
THE DOCTOR: (LOOKS UP) What 
Oo you suggest? 


NYSSA: We've got to get out of 
here. 


THE DOCTOR: How? 


CUTAWAY TO THE 
CRUDE OLD LOCK) 


NYSSA: If only we still had 
the Sonic Screwdriver! 


EV Fes 4. 


@ 


(on 2, shot 321) - 3/4 - = 
XS. 
14-43-%0. 72 


2208 THE DOCTOR: (MILDLY) But we 
haven't. So, for the time being, 
we must make use of what de 
do have! 


NYSSA: What? ! 


DOCTOR HOLDING 
UP DOJJEN'S 
JOURNAL ) 


THE DOCTOR: This. 


14-43-32. 


Vos 


AMBRIL'S ROOM 
Fanha grateful 

Ton has something 
to interest him. 


| 


RECORDING BREAK 


- 3/41 - 


Crate Fr 


. gfe = EERO) 


Al-Ab—3y 
A-41-T4 
aX 2F 3H 4F 


28. INT. AMBRIL'S ROOM. DAY. 


226... ae oF 
Deep 2-s (CHELA WHO IS 
TANHA/CHELA USHERING TANHA 
INTO THE ROOM) 


TANHA: I was actually 
Tooking for my son. 


KEY ON ONE OF 


(SHE PLACES THE 
for S 
THE TABLES) 


— > 
Picea 
227. nit CHELA: He was here, my lady. / 


<7 pate eee ae Se I ea 


CHELA/TANHA TANHA: Ah. 


CHELA: He had something to 
discuss with the Director. 


TANHA: (PUZZLED) Did he? 
How very odd! 


; he's obviously 
to interest him. 
be grateful. 
My so sensitive. 


keep himself amused. 


RECORDING BREAK 


Syipe 


should be grateful 


that her son has 
found something 
to interest him. 


“_2=s AMERIL/ION- 


TIGHTEN as 
AMBRIL walks 
to door 


- 3/43 & 44 - 
14-SF-BaQ 9] 


mo yop 


1E 


29. INT MAIN CHAMBER DAY 


/ 


(LON PRESSES THE 
CONCEALED LEVER. 
THE ROCK WALL IN 
FRONT OF AMBRIL 
SLIDES BACK, 
REVEALING HIDDEN 
CHAMBER. 


LON_: 
Walk 
stop. 


Another three steps. 
forward two paces, now 


(LON OPENS DOOR) /_DOOR_/ 


IL: What is it? 


LON: Don't worry. Walk 


forward and stop. 


/SYPHER7 


(LON CLOSES DOOR) Door / 


Ambril sees the 


objects, he is 
overwhelmed. 


No NW 


Te. 


- 3/45 - 
CAVE : Lon presses LI414-7 
lever - revealing 
hidden chamber. e [Se | 94-37 
20-86— Jo Me 
ig hese TT CRE ue 
oe 4H/J “2L 3K 


30. INT. CAVE (HIDDEN CHAMBER). DARK. 


04 IN 
(COMPLETELY DARK, 
EXCEPT FOR THE 
LANTERN AMBRIL 
HOLDS) 
22h, ors ie LON: You've done splendidly. / 
2S ‘ON AMBRIL: Where am I? 
CRAB L. as ae 7: 
LON x's frame 
LON: Where do you think you 


are? 
AMBRIL: Are we there? 


(LON UNTIES THE 


BLINDFOLD. 
to DEFP 2-s LON HOLDING HIS 
LON/AMBRIL. LANTERN TO THE 
PAN AMBRIL R. to OBJECTS ON THE 
end HIGH MS AMBRIL FLOOR) 
fuPUrs LON: You can untie your 
blindfold now.Look! 


(AMBRIL SEES THE 
OBJECTS. OVER- 
WHELMED. DOWN 

ON HIS KNEES, 
SCRABBLING, UNCOVERING, 


HANDLING OBJECTS 
225. rash ) / 


aay =ageLON/ AMER Se a ok a) en ree 


I trust you're not disappointed! 


AMBRIL: My lord. 


(2next) 


2-456 


Ihe 


LON: So it was all worth 


AMBRIL: My lord, of course. 
The existence of these objects - 
comvletely unsuspected ... 


226 2 L This is the finest moment ,- 
2p Fas CAMERT co ara 


DUGDALE'S feet. 

PAN UP with 

AMBRIL to 

TIGHT 2-s AMBRIL/ ee 

DUGDALE k 
EXPLORES UPWARDS 
BY THE LIGHT OF 
LANTERN. 


DUGDALE'S EYES 
BLANK AND STARING) 


But) o..? 


(LON SMILES. 


AMBRIL TURNS BACK 
TO DUGDALE, WHO 
DOESN'T REACT. 

THEN SUDDENLY, AN 
ABRUPT INSANE 
BURST OF FAIRGROUND 
PATTER) 


DUGDALE: - entertainment. 
Children half price. Step 
/NO SHOTS 227 & 228, this way please. For the 
Spectacle of a Lifetime. 
Tread the misty corridors of 
time. Visit the dark and 
229, 3 K distant shores/of the 
= M0 LON O:C”:”*~C<“i*é“‘“aRMN RO COR 


GiGi (STOPS ABRUPTLY) 
a! 


PAN AMBRIL L. AMBRIL: (TURNING TO LON) ... 
Who? ... Where am I? ... 


What_is this place? 


(3 next) Ges 


78, 


= 3/47 - 

20-0) — 34 (LON IS ENJOYING 

aa) THIS. 

\e b, TEGAN HISSING 

sae acd! rs, OUT OF THE SHADOWS) 
(ooy) ‘ p Ae. 
231 3 K AN? / Stop wasting time!—— \ 
A S4PNeH 


LON STOPS \ 
(ohare: | Abp Moe 


\ 
AMBRIL BRING: lewis 
HIMSELF TO FACE 
232, 4& I THIS FRESH HORROR. Kb Aug Ry 
hh TEGAN'S FACE Is\ J 


NOW EVEN MORE \ 
RED AND PUFFY) \ SNyoy 7 
ga \ b 
{ fsb | i Where is the Great Crystal? A 
Nest dey J Z2o- lige tee = Ub & Ounk eee 
a 
20-01-24 
Sko ps Lara bans, 
CELL: Nyssa tells 
RECORDING BREAK Doc Crystal is 


man-made. 


Shine 


CAVE: Ambril 
sees objects. 
He is overwhelmed. 


an AT 


41. INT. THE CELL. DAY. 


322. Nn 
2-5 NYSS. R (THE DOCTOR AND 
NYSSA SIT SIDE 
BY SIDE. 
NYSSA READS THE 
DIARY. 


THE DOCTOR WAITS 
FOR HER REACTION) 
ml 


THE Silks Well? / 


THE DOCTOR: 
Bt an advanc 
Unresolved. isingly. 


A-terwarive aaa ~*~ 


tn Point Pia: Se 


(NYSSA LEAFS 
4 THROUGH) 
Let him cross 


behind her to 
2-s DOCTOR/NYSSA ... Well? 


NYSSA: Doctor, what exactly 


EY ou aski ? 
323. hog re you ing me 
Tight 2-s 


DOCTOR/NYSSA THE DOCTOR: This 
is the record of a journey. 
A private mental journey. 
He must have discovered 
something that finally decided 
him - 


- 48 - 


(on 4, shot 323) - 3/49 - 


NYSSA: But to do with what? 


DOCTOR: I don't know. 

with the Mara Or the history 
of the planet ? Or the 
origin of the Crystal. 


NYSSA: To function as they 
do the crystals must possess 
a molecular structure tuned 
to the exact wave-lengths 

of the human mind. c Doctor 
the Crystal is man made. 


DOCTOR: What! 


443 RECORDING BREAK 


CAVE: HIDDEN CHAMBER 
fmbril thinks it is 
all a hoax. Tegan:- 
'Where is the Great 
Crystal'. 


CELL: Nyssa tells 


Doc Crystal is 
man-made. 


- 3/50 


2o-as—M% TY] 


233. pee 
GRO 


5) 


L l4iy4 
14439 


a 


4g. 2L K 


32. INT. CAVE (HIDDEN CHAMBER). DARK. 


AMBRIL/LON/DUGDALE/ 


TEGAN 


SEE ARTEFACT 


DROPPING 
{WY SHOT 2347 


(2 next) 


= 50.= 


/ 


(AMBRIL'S LAMP 
BURNS BRIGHTLY 
ON THE STEPS 


AMBRIL ARMS FULL 
OF ARTEFACTS. 
COVERED IN DUST. 
MIND RACING) 


AMBRIL: It's all a hoax, 
isn't it! A prank, my lord? 
At my expense? These are 
friends of yours, aren't they. 
Dressed up. The natural 

high spirits of the young. 

I know you mean no harm. 

It's all an elaborate hoax. 
Isn't it!? 


LON: ... And those? (THE 
OBJECTS) 


AMBRIL: These? 
LON: Yes. 


(TAKES A POTTERY 
PIECE OUT OF 
AMBRIL'S ARMS) 


Are these a hoax? After all, 
you're the expert. 


TG 


$0. 


=f 54) = 


(AND LON LETS IT 
DROP. IT SMASHES 
ON THE FLOOR) 


CUTAN EG Apia a as eee LEE any cane, 
AMBRIL: No! 


236.5 Ad: ed eee eae ee ek ie | 
Ic 


TEGAN: (ROARS) Where is 
the Great Crystal? 


CELL: The Crystals 
must be absolutely 
perfect. 


RECORDING BREAK 


= 51c— 


LENO y 
LEAN 22 


CAVE: i 
HIDDEN CHAMBER -3/52 - 
ri. inks it 


is all a hoax. 
Tegan: ‘Where is 
the great Crystal’ 


33. INT THE CELL DAY 
[4-50-17 fy 


THE DOCTOR LOOKING 
32h. 22M AT CRYSTAL PENDANT 


THE DOCTOR: Of course, I 
Should have realised. 
structurally they must be 
absolutely perfect; free 
of all flaws and distortions. 
Even the minute distortions 
induced by the effects of 
gravity. 
Let her rise 
in b/g 
Nea: NYSSA: What are you saying? 
CMS DOCTOR 
THE DOCTOR: The crystals 
were designed and built by 
a people who had mastered 
the techniques of molecular 
engineering in a zero-gravity 


326, 2. M environment _/(HOLDING UP 
Mcu NYS 


NYSSA: But the Manussans are 


327 fin ei not that advanced , 


DOCTOR: No, and -according to 
Chela this crystal is over 
eight hundred years old. 


WW 
nN 
w 


CAVE: HIDDEN CHAMBER 
m telis ri 
Great Crystal must 
be placed in its socket 

duri the Ceremony. 


Dz RECORDING BREAK 


——<—<—$—$— — 


CELL: The Crystals 
must be absolutely 
perfect. 


- 3/53 - 
L14144 fe 


patties Se: 


4J_ _ 2K 


34. INT. CAVE (HIDDEN CHAMBER). DAY. 


AMBRIL: (REFUSING) No. My 
Lord, why is everybody 


suddenly interested in the 
Great Crystal. ? 


LON: Everybody?? 
TEGAN: Who else? 


(AMBRIL LOOKING 
FROM ONE TO THE 


OTHER ) 
AMBRIL: Some crank, 


TEGAN: His name? 


AMBRIL: He calls himself 
The Doctor. Although, 
personally I rather doubt it. 


TEGAN: The Doctor must not 


SI. 


239, 2 L interfere. He must be killed. 


(3 next) 


AMBRIL: (BEWILDERED) 


- 53 - 


Killed? 


2h, 


Pud 


= 5/ Dae 


as LON draws 
AMBRIL fwd. contain 
TEGAN in b.r. 


Se Ke 


LON: Take no notice. 

My friend (TEGAN) has a 
theory. And in order to 
test it, the Great Crystal 
must be placed in its 
socket during the Ceremony. 
That is all we are asking. 


AMBRIL: My lord, it's 
impossible. 


TEGAN: Nothing is impossible. 


AMBRIL: (TO LON. ENTREATING) 
Please! 


LON: (ICE-COLD) Listen to 
me. / 


~~ MSORJRCIS aokEET= 


LON bends into 
shot. 

PAN UP as he 
straichtens 
2-s LON/AMBRIL 


(LON PICKS UP OBJECTS) 


If you don't agree, I 
promise you, you will never 
set eyes on any of these ... 
trinkets, not ever again. 

You will 
always know that they did 
exist somewhere. (ANOTHER) 
That you discovered them. 
Once! as) Saw then. 
Once! (ANOTHER) Held them 
in your hands. Once! 
(ANOTHER) And then lost 
them forever. It's up to 
you! 


(LON BREAKS 
2 L THE LAST OBJECT. / 
TIGHT 2-s LON/ AMBR. 
AMPRIL IL CAN BEAR 


IT NO LONGER) 


evblige 


(4 next) 


$3. 


= 3/55 - 


AMBRIL: No. Wait. 


(LOOKS FROM LON 
TO TEGAN AND BACK) 


Alright, I agree. 
pl Herne oe ae sal Z i, 
~ 1 COMEGANS “Siegal vk Lge. SCS da. Grae 
(CU TEGAN'S FACE. 
SATISFIED) -LauGH) 


CELL: The Mara was some-| 
thing they themselves 
had blindly brought 

into being. 


RECORDING BREAK 


Bi55i 


41393232} 


- 3/56 - 13323 


14-S4 — 31. 


2N__ 4H 


35. INT. THE CELL. DAY. 


328. 2. oN 
———teepaaaae «| (TUE DOCTOR 


€ 

DOCTOR/NYSSA PACES UP AND 
DOWN. EXCITED 

Let him THINKING IT OUT) 
cross R and L 
holding 2-s 
to leave NYSSA: But there would 
frame L be records! A people 


eight hundred years ago 
capable of molecular 
engineering - 


THE DOCTOR: Not necessarily. 

I suspect that, when they 
built the Great Crystal, they 
overlooked one vital factor. 
The nature of the Mental 
Energy absorbed would determine 
the nature of the Matter created. 
The Great Crystal absorbed what 
was in their minds - the 
Restlessness, the Hatred, 

the Greed - absorbed it, 
amplified it, reflected it - 


NYSSA: - and created the 
329. (iment Marat / 


THE DOCTOR: Indeed! (Cont. .<.) 


(break next) 


21560 


- 3/57 - 
(on 4, shot 329) 


THE DOCTOR: (cont) And 
during the reigns of evil 
which followed, they must have 
even forgotten the most 
important thing of all. 

That the Mara was somethin, 
that they themselves had 
blindly brought into being. 


eR \ RECORDING BREAK 


CAVE ENTRANCE 
on unties the 
blindfold 


- 57 - 


= 3/58°= EST ice kK 
CELL: The Mara was he iy 
something they i] 
themselves had 4 iS 
blindly brought > a 
into being. De 4¥.4q Thi 


Ao -4461¥, Fz 


1B 
36, EXT. OUTSIDE CAVE ENTRANCE (SNAKEMOUTH) 
DAY. 
ha, a! B vi 
22s LON/AMBRIL (AMBRIL STANDS, 
BLINDFOLDED. 


LON BEHIND HIM 
UNTIES BLINDFOLD. 


THEY DON'T HAVE 
LANTERNS. 


AMBRIL BLINKING 
IN THE LIGHT) 


AMBRIL: Where are they? 
LON: They're quite safe. 
AMBRIL: But - 


LON: If you cooperate, 
you can Wiscover' them again, 
after the Ceremony. Come on! 


AMBRIL: But your friend ...? 


LET THEM leave 

frame L. 
LON: She is looking after 
them for you! Come on! 
You can discover them again 
after the Ceremony. Come on. 


Onk:-  2«- 47. a 3g CAVE: HIDDEN CHAMBER 
Tegan's eyes glow red 
22 : RECORDING BRFAK Snake begins to swell. 


ey iiss 


Sy. 


= 3/59 = 


LIdig7 i 
(9434 


2o-+¢4a-Yo. 
20-52-23 22 


71 in) 6 


(LIT BY TWO 

LANTERNS. TEGAN'S 

EYES GLOW RED. 

SHE'S CONCENTRATING. 

SHE HOLDS HER HAND, 

Sh eae ey: / PALM DOWN IN FRONT 
‘eg MCURDDGDALS Giana pana OF HER. 


who looks down 


concentratinr 


DUGDALE'S EYES 
ous. f K SHIFT DOWN TO HER 


i MOU CAN Ga 


| who looks from him down SHE FOLLOWS HIS 


LOOK. THE SNAKE- 
HEAD ON THE BACK 
OF HER HAND BEGINS 
ok Qo-S2-30 TO SWELL. GROWS 


Di OZ= el Bi F Reer 
CU >) NAKE on wrist $ 
[TFT Al—-o2-27 fils. Novse 


DI-°3-YUp 4tree 


Bi-o 3 ~Tye 


FILM Dojjen sits 
as before. 


RECORDING BREAK 


Se50i a 


= 5/60) = 


TELECINE 2: 


Ext. Amongst the rocks. 
DOJJEN sits as in 


Telecine One. Strange. 
Mysterious. 


= OO) ke. 


L-1 3324 
L193324t 


- 3/61 & 62- 


FILM Dojjen sits 
as before. 


4d 


20-03-Se5! 38. INT. CELL DAY 


330. LES | / 
ICTOR 


“ NYSSA: But if Dojjen had worked 
behind bars. out what had happened - ? 


THE DOCTOR: (INTERRUPTING) 

y some of it. The rest 
he must have learnt from 
the Snakedancers, who had 
kept the knowledge alive, 
hidden in legends and 
traditions. 


NYSSA: (CONTINUING) And 
@ became convinced that 
the Mara would return - 


THE DOCTOR: (INTERRUPTING AGAIN) 
Yes. Although he had no way 
of knowing exactly when. And 
nobody would listen. Just as 
they won't listen to us. 


NYSSA: (COMPLETING HER QUESTION) 
Then why didn't he simply destroy 
the Great Crystal when it was in 
his charge? 


THE DOCTOR: (STUMPED) Good 
question..... I don't know. 


NYSSA: And in the meantine? 


Lo-O4 . 20, THE DOCTOR: We wait. 


AMBRIL'S ROOM onan 


ee 
RECORD: BREAK Return from cave. 
4 eee Ambril dishevelled. 


-3/61 & 62- 


CELL: Why didn't = 3/65/64 = 


Dojjen destroy 
the Mara. 


3K/H Run-on 2J3 3G 


39. INT. AMBRIL'S ROOM. DAY. 


2290) Saaek / 
<5 TANHA/CHELA TANHA/CHEL (PEACE AND QUIET. 
crab R and pan ANHA HELA 
her L as she = opie ) 
circles CHELA 
using him as TANHA: It is difficult for 
pivot. im, isn't it? My son. He 
, - 7 ss is young. Impatient. He 
ar2qa Slt EP SHO knows that one day he will be 
i \ Federator and rule over the 
oan e three worlds. My husband is 
bet Seb satdeewendaee an old man. But he is lingering 
(al on rather. He could live for 
‘sen RUN-ON years. So my son must wait. bpm BS ) 
2249 -------------------- The young do not like to wait, — 
1246 s a rule? You may 


speak freely. Strictly 


cele 230. ose ll / between ourselves? 


reaction 


ly —33—| > (CHELA SEES LON 
IN THE DOORWAY) 
25 lt See / 
[4 -3e- 0) fan fers (SEEING LON) Lon! Where have 
you been? 
Crab R as 
Loe corera LON: Nowhere, mother. We've 


ANHA AMBR’ been exploring. Ambril has 
= /Lon/ a been showing me around. That's 
all. Haven't you? 


LY~36 12 


DISHEVELLED, 
COVERED IN DUST. 
HOLDING HIMSELF 
TOGETHER WITH 
SOME DIFFICULTY ) 


CELL: They hope 
CGhela will help 


RECORDING BREAK 


- 63/64- 


EUS 2 y 
Se aT LIZ I2ZF 


return from cave. 
Ambril dishevelled. 


Qo-07 - PR 
2s 


40. INT. THE CELL. DAY. 


AY. 2 eee 


3Bte Re  ——! 


Let NYSSA in 
from L develop 
deep 2-8 THE DOCTOR 


CONTINUES TO 
NYSSA/DOCTOR READ) 


(NYSSA PACES UP 
AND DOWN, 


THE DOCTOR: Patience. 


NYSSA: How can you be so 
Calm? What if Chela doesn't 


THE DOCTOR: I think he will. 


NYSSA: But you can't be 


THE DOCTOR: No. 


NYSSA: And meanwhile the 
Mara could destroy Tega! 


Dee OT = tH 


AMBRIL'S ROOM 
Til announces that 
Lon will play the part 
of his illustrious 
ancestor in Ceremony. 


RECORDING BREAK 


G53 


41, INT. AMBRIL'S ROOM. DAY. 


232. ¢ 
3-S CHELA LOOKS ON 
LON/AMBRIL CER TTDERED BY ’ 
AMBRIL'S APPEARANCE 


ARR AS ipycuarp 


LON BRUSHES HIM DOWN) 


LON: My fault I'm afraid. 

T did rather insist. And 

I'm afraid het ot a little 
Bh atveld Me's oe* 7 abril 


23536 2 dusty in the process/ 
MCU C / has an annoucement to make. 


234. G 
=S AMBRIL: (TO LON, BEWILDERED) 
AMBRIL tot 


LON: (PROMPTS) Yes, you do. 


AMBRIL: Yes. (GATHERS HIS WITS) 
In honour of the special 
esteem ... (PETERS OUT) 


LON: The ceremony. 


AMBRIL: In the ceremony this 
235. mrt the son of 
rator,/ will 
play the part of his 


236. illustrious ancestor who 
five hundred years ago 
a/b defeated the Mara, and 
| 4-—$4y — sé established the Federation. 
ig ‘ \, And, in the honour of the 
—, occasion, the Great C: stal, 
G08 aie 237. (Beis 2 t 11, for 
iene the first time, serted in 
41 _ 238. ae aes rightful place ... 
| 3 “MW 2-8 LON/CHELA™ \CHELA : Not 
(2 next) 
{es ~ PEEVE =SO0 .. 66). 


(on 4, shot 238) - 3/67 - 72 


239. 


240. 


241. 


242. 


243. 


LON: (SMOOTH) Oh why? 
Will that be difficult? I 
know sometimes these last 
2 _E minute changes of plan - 


oO 
yet} —OG—~~  cHeLA: (TO AMBRIL) Director, 
G it is expressly forbidden ... 
7 EVM | $03 Bock UeTD 
AMBRIL: (MUTTERS) Superstition. 
4 E Just foolish superstition. 
-s 
LON/CHELA 
LON: (STEPS IN) It's my 


fault I'm afraid. You see 
it was my idea. 


G CHELA : My Lord 
3=-s TANHA/ 
AMBRIL/LON 


LON: (TURNS TO TANHA ) 
Mother, do you have any 
objection? 


AMBRIL: Those are my 
instructions. And I will 
have them obeyed. To the 
letter. 


LON: (TO AMBRIL) Then fetch 
The Great Crystal would you! 


AMBRIL: Now 


LON: LON: (AFFABLY) Why not 
4 EE —— After all we may as 
Ow net have a look at it. (cont) 


Looking at desk. AMBRIL GOES. 


Ol SG CHELAIL LOOKS AT KEY / 
3-s 


AMBRIL/LON. 

Let AMBRIL exit and 
crab L with LON to 

trolley picking up 

CHELA in b/g. 


(4 next) 


E.67 © 


(on 3, shot 244) - 3/68 - 


LON: (cont) Well I think 
a drink! Whilst we're 
waiting. (TO CHELA) Will 
you join us? 


CHELA: No, my lord. I'm 
afraid my other duties. 


LON: Of course. Very 
commendable. You mustn't 


245. ere: neglect your duties. / 


Beek (CHELA PICKS UP THE 
KEY. MEANWHILE: ) 
TANHA: Lon, will you tell me 
246. i: what's been going. on? 


2-S LUN/TANHA 
Let CHELA exit 


in b/g. LON: Of course mother. I'd 
be glad to. 
(HALF AN EYE 
ON CHELA) 
CHELA: Excuse me, my lord, 
my lady. 
LON: (OFFHAND) Yes, of course. 
(CHELA GOES. 
LON IMMEDIATELY 
2 TURNS TO TANHA) 
Qub A 
25 J 2 Mother, what was on the table. 
we 7, [ He picked something up off the 
(cole 2 PR a Pe oe table. What was it? 


CAVE gdale's eyes 
rivited on Tegan's 
arm - Snake huge. 


14 46-90 


- 3/69 - 
AMBRIL'S ROOM 
Ambril announces 
that Lon will L194, ¢} p 
play the part of 
his illustrious L(143F 
Ancestor in the 
Ceremony) 
Qi-e4—©q_-—SorT'! 
2L 3K 
42. INT. CAVE (HIDDEN CHAMBER) DARK. 
2h7, ae iH / 
MC ALS 
i ca (DUGDALE'S EYES, 
RIVETED ON TEGAN'S 
ARM. BEADS OF 
SWEAT) 
TEGAN: (V.O.). Well, Showman! 
ohn, a K Do you still dream of my success? / 
Mol THGAN Be 7 TOT 
After all, you have no choice! 
249. > L You have to look! 
ald. Gop A)~ 15 ~5$0 
(A BRIEF GLIMPSE eo 
21-09-25 OF WHAT DUGDALE 22-|e~-2y 
2 pay tak a ee So IS LOOKING AT. Ew), -3e 
RUN-ON / 
ch OR Bien eg ere are, pee, Se /TEGANTSARM, 
250, Ss K THE SNAKE, NOW 
MCU SNAKE on arm HUGE, WRAPPED 
2 AROUND IT) 
2Q1-l¥- 33 Big SraKe wer 
21-16-32 Goon 
oe ee 21-17-26 400) 
ON I-17. DogAde b[5, 


Bl-oq - et) Deuydtn 


. Chela hurries 
in with the Key 
to the Cell. 


| 3 RECORDING BREAK 


| aso TZ WIDEL 

wey 2l-13- 4o 
DAP Gijon 
Din 3-57 rica 


L13329)), 
- 3/70 - 
L-13324, 
CAVE: HIDDEN CHAMBER 
Dugdale's eyes Tivited 
on Tegan's arm - Snake 
now huge. 
20:14 -3% i (\Sla nebive 
2L__ 4H 
432A 
Dyes (Ga Ss 
43, INT THE CELL DAY 
(CHELA HURRIES 
332. 2 = -5-DOCTORINYSSA IN, HOLDING UP 
THE KEY FOR THE 
DOCTOR TO SEE) 
Let CHELA 
cross frame [HE DOCTOR: (DELIGHTED) Well 
from L and ‘adonuets >? 
tighten to 
3-s / 
DOCTOR, CHELA: (UNLOCKS THE DOOR) 
NYSSA/CHELA Be quiet. There's no time. 
THE DOCTOR: What made you 
change your mind? 
CHELA: Come on. (IMPATI LY ) 
Dio epee Ge 
lo 
20 ly, & 
1S SH © wh 


AMBRIL'S ROOM 
e's taken e Key. 
- It proves he's 
involved. ! 


RECORDING BREAK 


= 7Oe= 


13300 F 
WARP OF 6) 


CELL: pelle 
Chela hurries in 


with the key to 
the Cell. 


2i- FoR 
37 AE 


44, INT. AMBRIL'S ROOM. DAY. 


OUT os oer / * 
eep 2-s . LOW STANDS 


LON/TANHA WATCHING BY THE 

with f/g piece. DOOR. LOOKING 
SIDELONG THROUGH 
THE GLASS PANEL 
ALONG THE 
CORRIDOR) 


TANHA: - Are you sure? 
He seems such a pleasant 
young man. 


LON: (STILL WATCHING) He's 
taken the key. It proves he's 
involved. 


eee alt yp RECORDING BREAK 


AMBRIL'S CORRIDOR 
Must get out of 
building at once. 


ea hes 


pe, RE . 
930-6 


AMBRIL'S ROOM 
THe's taken the key. 
It proves he's involved. 


[b6- 00 -46 
|G-0) - 20 T 2 


45. INT AMBRIL'S (B) CORRIDOR. DAY. 


3336 oa 
Ci 


of CORRIDOR 


Let CHELA/NYsSA/ (THEY MOVE QUICKLY) 
DOCTOR through 


frame L toR cuppa: We must get out of the 
building at once. 


NYSSA: (TO THE DOCTOR) And 
back to the Tardis? 


THE DOCTOR: You're forgetting 
Tegan. 


lo—-ol- D4 


AMBRIL'S ROOM 
on wants entrances 
sealed. Doc/Nyssa 
must not escape 


RECORDING BREAK 


 9e- = 


L-1 3322 Fp 


L1I38$O) 
- 3/73 - 
AMBRIL'S CORRIDOR 
lust get out 0 
pbuilding at once. 
Dili SU ae-o 
Coe eey ents IS! oe 


46. INT. AMBRIL'S ROOM. DAY. 


248, 3 H it 
3-s LON/T (LON BUSTLES ABOUT) 


BODYGUARD. 


Let BODYGUARD LON: I want all the entrances sealed. 
leave and 7 

tighten as 

LON comes fwd. 


(TANHA IS SURPRISED 
BY LON'S UNACUSTOMED 
AGGRESSION) 


They must not escape! 
TANHA: But Lon -dear, I do... 


LON: _ Mother... . You 
expect me to allow those who 


249. 254 Abhi plot my death go free! / 
M 
250. pie TANHA: Your death? J 
U 


LON: Isn't it obvious? 


Shoat 2 ae 


eee a eee 
ne a 


IU VANS 
CORRIDOR 
They are trapped. 


aegis 


-3/74- cp Zg26 4 


AMBRIL'S ROOM 

Lon wants entrances 
sealed. They must 
not escape. 


— _ er 
16-21-34 2G (under 1's cable) 41x/G_3L 


47. INT AMBRIL'S CORRIDOR DAY 


33h. 2 tee (CHELA LEADS THE 
S DOCTOR AND NYSSA 
DOCTOR/NYSSA = ALONG ‘THE CORRIDOR. 


THEY TURN A CORNER 
AND ARE FACED BY 
THE BODYGUARD NOW 
CLAD IN CEREMONIAL 
ARMOUR. 


335. a IMAGE SHOULD BE 
along 


MASSIVE, GROTESQUE, 


corridor 
CHELA/DOCTOR/ Ey) 
NYSSA 
CHELA: Oh no. 

Let GUARD 
in from R qHE DOCTOR: Back the way we came! 
2nd GUARD 
eonenrs) tn (THEY TURN, BUT 
back. FIND THEIR RETREAT 

cur 


CEREMONIAL ARMOUR. 
THEY ARE TRAPPED. 
THE DOCTOR ATTEMPTS 
TO BE FLIP) 

All right. We give in. 


(LON STEPS INTO 
THE CORRIDOR) 


6 L LON: Give in. You talk as 
3366 2 eS though you have a choice. 


2-s 
GUARD/LON (cont ...) 


(1 next) 


Sine 


- 3/75 - 
(on 3, shot 336) 


3376 ghee (LON CLICKS HIS 
3-s C FINGERS. 
NYSSA/DOCTOR 


THE GUARDS DRAW 
THEIR SWORDS) 


338. 5 / 
oe LON: (cont) Kill them! 
Let GUARD a \com ay 
cross fwd 
taking sword 
out. 
339. 4 G 
cu 
16-22-02 
vas \ 
aS RECORDING BREAK 
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